




were really satisfying birds to work with. 
Everything went so well, including breeding 
success, for the two broods reared 20 
young. And I didn't even need a hide. You 
were in the dark behind the lights, and they 
grew so accustomed to the brightness and 
the heat from the lamps that they sunbathed, 
basked until they grew uncomfortable and 
began to pant. To actually film one laying 
an egg was a great thrill. I enjoyed filming 
these swallows much more than golden 
ea9les. 

"And in __ a sense thi5 film shows my 
philosophy about how nature films should 
be used. You can show people how and 
where they can watch things for themselves, 
s_uch as nest building, mating, feeding, 
flying, brooding or dive-bombing an in­
vading cat. And you can reveal things that 
few ordinary observers are ever likely to see 
-such as the laying of an egg. I get mad
with people when they tell me that 'I must 
have lots of patience'. I am not patient. 
I am the very reverse but waiting hours and
hours and hours is just part of the job. You 
have to accept it."

Chris admits he is restless by nature. 
You could guess this by the speed at which 

Chris Mylne filming on Rhum. This shot of 
a moth-expert putting a mounted specimen 
in his box involves changes of angles, long 
and close shots and panning with zoom 
lens. But the shot on the screen will last 
only 30 seconds or less. But only the 
maximum impact will satisfy this 
photographer. 

he communicates thoughts to words and 
by the very alertness of his face and flashing 
smile. ''I'm really an impossible person when 
I'm filming. I'm rude, bad tempered, 
inconsiderate and a lot of other things. You 
would have to ask my wife for a list. She 
just won't come with me. She's had it too 
often !" 

I asked Chris if he didn't find it precarious 
being a free lance film maker, not to mention 
the sheer labour of being your own sound­
recorder, cameraman, script-writer, film 
editor and salesman. "I haven't lost by 
being a free-lance. But I have to make all 
my time productive. I can't sit back. But 
I do have some security. 

''I'm an adviser on natural history for the 
National Trust for Scotland, and I'm public 
relations officer for the Scottish Wild Life 
Trust. This not only gives me a basic 
income, but the work is tremendously 
important, because you are trying to show 
end educate the public into a wiser use 
and enjoyment of the countryside. 

''I'm convinced that the roots of crime and 
discontent spring from being cut off from 
nature. People need and must have the 
countryside if they are to live a full life. 

They need space for recreation and 
tranquillity. This is why wild life reserves 
are so important, and green places near 
town,. Whatever happens, we must make 
room for recreational areas. You know the 
plan to make a country park at Hamilton, 
keeping the good wild life area at Bothwell 
Bridge, but developing the upper part for 
boating by the creation of a lake on the 
Clyde. This is positive land-use in an 
area of high-density population. 

"The fact that people want more about_ .. 
wild life on television is an indication of 
their general interest in the countryside. 
This is what we've got to foster. I'm doing 
a film for the Scottish Wildlife Trust right 
now. And I'm also doing one for the Films 
of Scotland. You remember my St. Kilda 
film. This new one is about the Isle of 
Rhum and I want it to really tell the story 
of what man can do to his environment 
negatively and positively. I'm also making 
twenty single special films for the Rank 
Film Library, ten on garden birds and ten on 
water birds, for use on eight millimetre 
loops. No, I wouldn't say that I've found 
film-making precarious." 

The real trouble is making time for all the 

other things. You know the "Afield" 
programme I do on B.B.C. sound radio. 
I am also presenting some programmes for 
B.B.C. 'Schools' television. I'd love to have 
more time for writing, and I could do with 
about a year working on my negatives 
in the dark-room, but you've got to have 
some family life too, and I have two boys, 
Kenneth, six and Andrew, four, so there it 
is. I'm not complaining, I love the work I am 
doing or I wouldn't do it." 

Yet where is the man without some 
regrets about something? The one that 
makes Chris look over his shoulder is the 
certainty in his mind that he was weak to 
pursue the Classics career expected of him 
by his family when his bent was in 
zoological science. He evidenced this as a 
schoolboy and at Cambridge where he 
took part in three expeditions to the 
south-western tip of Norway to study the 
September exodus of birds setting off from 
Lista to cross the North Sea. The big year 
was 1951, when they not only had 
exceptional numbers and Varieties in 
Norway, but as they themselves travelled 
home across the North Sea they actually 
saw the birds fluttering their way across. 
Then they got busy at Monks House to 
study the end of the migration in 
Northumberland. There was a great fall of 
robins that year at Fair Isle, and weighing 
returns there showed that they had lost 
weight by as much as 30% in the big 
sea crossing. 

Much bird migration is chance. The wind 
dictates where the migrants will cast up. 
But if the timing of the journey is right, the 
odds are in favour of the birds ca,ting up 
roughly where they want to be. The same 
sort of thing happened to Chris Mylne when 
he went to Foula fifteen years ago at the 
age of 27. His timing was right when he 
made that 600 ft. film which led onwards to 
the R.S.P.B. Film Unit. And it was right 
again in 1965, when after two years as 
Principal Field Officer for the National 

Trust for Scotland he forsook the security 
of a good salary to try his luck as a free-lance. 

The tide that swept him to Foula was the 
most important single event in this man's 
life. And he has taken it at the flood ever 
since. The easy way is not for him.□

(ABOVE): 
One of Chris Mylne·s 
favourite pictures 
shows a close-up of an 
adult swallow feeding 
young. 

(BELOW): Now to work. The lens is a 400mm, invaluable 
for long-range close-ups. Some of the best wild life film on 
Scotland has been shot with this. He made the decision to 

abandon school-mastering for filming to try to interpret 
nature the hardest way, by capturing unrevealed secrets 

with the camera. 
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